J]-45 Standard

“The Workhorse.”

The |-45 has been Gibson’s top-selling acoustic guitar for years. Micknamed “The Workhorse™ and first

introduced in 1942, Gibson’s most popular acoustic is now the icon of its round-shoulder, dreadnought line, $ 3 072
.. . . y

world renowned for its full, balanced expression, warm bass, and excellent projection. Subtle changes to the MERF

bracing of its predecessor—the |-353—made Gibson’s ]-45 one of most technically advanced guitars of its

time.



J]-45 Standard

Gibson Logo

The Gibson name has graced the most innovative and
revolutionary acoustic guitars of our time—the Supe
Jumbos, the 5, the Humminghird,the Dove. Tt
no mistaking tl ssic logo. It represents more than a
century of criginality and excellence. There is simply no

Radius Top
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The top of many flattop™ guitars are under a lot of stress
from the pull of the strings
compromi e top. So, wh
true “flat-top™ guitars, all of the
Gihson in Bozeman, Montana have

topis raised slightly, anda s
shape the top br s to the radius of the top. This
process adds tension and s gthens the top,
aless stressful jointw e top meets the
reduci stresses of string pull. It also results in a

speake ne” effect that maximizes sound projection,
addingas nt boost to mid-range levels for a more
balanced acoustic tone

Tapered Dovetail Neck Joint

The dovetail neckjointis one of the cldest—and best—
ways of securely joining the neck to the body of a guitar. It
is also a complex and expensive neck joint to build, but
the resultis a tight, 1o on that supports the
neck atthe propern allowing the bod
and neck to become cne solid of resonating
with no metal to img vibration. This process is done
entirely by hand, ng patience and skill.
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Body Binding

In general, a guitar's binding
feature, adding a subtle gal
while hiding the joints be nthe top, back, and sides,
and helping to protect th litar's body from any nicks or
dings. Butto the process of putting the binding on a
Gibson acousticis to really appr effort and

ion put intc instrument. Afte dy has
glued together, th 55 from the top and back
are trimmed off and a g s cutforthe binding. The
binding is then glued on and held on to the body using
tape, and leftto d en the tape comes off, any excess
glue is removed and the body is moved into the next
phase of production. It has been done the same way for
over 100 years, and is a fundamental part of Gibson
Acoustic’s rich guitar-making history.

e5 as a cosmetic
to any Gibson ustic




